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THE INTRODUCTORY LINES TO N373D7 7172

The paragraph that begins: bR 11’3‘7 N2 consists of several sections. The part that is
known as N7TDT AP consists of the following:
LIN=2Y =0 2T BT BT, AN ORI RO LONARY MBAN 2w 2T 1NN
,INOW 1Y FINDY R MWD BT 1IN I 1T 1PRAPmY T2 PNT 50 8D
PTRYIN 5D NP, MINGR - DY by obYh wep ,mnmias 72w NN by e
SNFIIT 30503 PN = A0 NI, 013 BT DI NN DN M IR
FINPOL 103 NND =T NPT TN AN PRARNT N0 P 5O vna nynen
The balance of the paragraph consists of R'PWDD except for the following:
O MM, AR 170 115 103,200 122 129773205 1RAaR 1mh-R (8) N2
1TV 1R Y INNTN N3N 13252 aEY 1NN 1225 ANDY NI 3NN P
F1P—RY 1D =0 T aE5m 18T o Rmab T 8D 20 s 8D qumb abw 2253
DAY 935 329 2 A1, FIND T FIOMY I DA PPN e )1 MaN
$ = tal=ilia Rt a Pl Wk viaty

Why were the two DYIDD of 9813 11985 N33 and *N¥13 NNT 228 added as an introduction
to N7TDT ALNTP? The following NI may provide the answer:

D3 297 D PR 1 DI N 27AN—'N 18P /B 5T D MO0 1923 Tbn
(M2 2927) BRI 17730 S 10550 1121 01 0 533 :N3T BN 1D PR BT
YT 9 ,9maRT 92 RIUPIN 2902 9775703 100 3 NN 37P21 37 (1Y 0 NA IPaa
NIT TR RITINT ROTDT TP 2000 KD N NabY ORI .5 KON 29 08D

YUDIN 097D 2 N ,R9TD MDY Nabe HOIN 11D NDY 1IN (C 21N) YN NNTINT

HDIND
Y& provides the following comments:
TR KON MIPN ROW TP 0 — ROTDT TTEN-N TNy B a7 D NaDn Y
TN PPDIWI T NN NN MNINY B 937 81 533 7N PPDW PN 53
TabMY W DR DN IND W 1IN Y D TR5Na DR 532 s 1o
NI 2027 10T
It appears that 211 interpreted the words: DD R INBR K15y KON in 57 7D NN

'N 1Y ' as representing not only the question: why is the world allowed to remain
standing but as to also include the question: what will cause the Jewish people to be
redeemed? We can draw that conclusion from the simple meaning of the two introductory
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DYIDD: DN 1R N2 which represents T3 and the PIOD: *M%13 NNT 1IN which
represents the reason that the 123 will occur; ie. 7N T3, Because the PIDD: 1INY
Y2 NINT represents M7 T3, it is omitted on the occasions when T3 T s
prohibited; i.e. 33 MY¥N and in the home of an baN.

Why is N7T1D7 217D further introduced by the PIDD: PN MBAN 21,27 AN
(7 272 251n)?

YONDIY AT 2233 DN 51D 2 NADI 13 Y277 MAN NODn Mt MNoon
(7,7 2927) AN T ARTP-R T ONT Dw VAN 130 DN 1 DY N
MY (1 175 298) BO1P—K 123 5D 1PN T2 13910 T 112 AN 173 AW ORI

DN DI DOV 3PV TN M VAN NITWD AN MR [ R P AN
SN NI 1Y DO OONDMM TR AR 21D5 DIMARD DRNY MAWT (N 27373 DNmw)
17 273 2951M) SR MBAN 2w PR NN

NI FIRYTRA DY, N NI - FANOPT RTRR - DD NI oM T
DY IR NN BN DORONI TTHPn YONDBY TN 1 DY B0 [T — SRAED
LTI DO 1AM ra DN 022 DN 101 20w 11t 5y .o T 0eon
AT 22 1391 58w NS T2 NI N RT3 2w MDA PN TR e
N5OpM MBES PO TN DI DN DINPOPT DWINT ORI P 15N e vaw?
MR N L L R 533 5pnb nnvaxya Doy e mm DR, Than Moy
LINTRIT 29 512920 1Y 1MMARYa 05 72N NN PN DYIDDD 1IN TN
YONDBE W 1IN 20D *52 DM 2P MR WD MR ,INNG 75p 333 Hom
D DM Y153 NI ,BND1DY DD MMND AN DUOWN 13 DA 1NN DTN NN

13 RO /D10 MWD IMN D TIRnE DR 0w A NN 2P M ) nnbe

55 77200 171253 NOPBY 13V 7AW 2T INNY DN 1IN ,NTTDT AETPa
JORAZY MDY 512wa (R ,D FPPE?) 131 7INDD DO NAN NN TD MINTRT
DN N29D FINIT AT I, MDA MM D1 191 e 8D 1200 b N
FRATON 29D INIBN REDYY (N ,BI) D MBRE TN .DORTD KD 005 s
NSW D170 152 1 TR DUNN 1IN 75 .M 1At M WA DR I N0

F1 922 M 1RSI M pRY B0 ONDIT 13 NP

The MM @2 differentiates NTDT ALNTP from VYT AP and the AITP of Y
ARy, NATDT AP represents a MNP that is created through the Jewish people
studying TN, It is a TP that the 91 P 11137 looks forward to hearing and it is a
MNP that no other entity, including the D9ONDM, are capable of producing. The

uniqueness of NITDT M1TP explains why it was singled out by the NA12) as the reason
that the world remains standing.
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TRANSLATION OF SOURCES

T2 PR 2 NADM N3 %277 M2AN NIDD ML MN2DND-The Jewish people recite songs of

praise and the angels recite songs of praise. On what basis do we know that the Jewish
people recite songs of praise? From the verse: Shema Yisroel Hashem Elokeinu Hashem
Echad (Devarim 6, 4). On what basis do we know that the angels recite songs of praise?
From the verse: When the morning stars sang together, and all the sons of God shouted
for joy, (Job 38, 7). We were not sure which type of praise G-d favors until we studied the
following uttered by the prophet Shmuel (Shmuel 2, 23, 1): And these are the last words of
David. David the son of Jesse said, and the man who was raised up on high, the anointed
of the G-d of Jacob, and the sweet singer of Israel, said. The praises that you utter before
Me are more praiseworthy than the praises uttered by the ministering angels. That is the
meaning of the verse: V’Ata Kadosh Yoshaiv Tehilos Yisroel (Tehillim 22, 4).

By 2D NP 1227 @ -Shabbos emanates from the Kedusha of the heavens and the

holidays emanate from the Kedusha of the Jewish people. This is what was meant by what
was written that the angels on high ask when is Rosh Hashonah and Yom Kippur, the days
when all creations are judged. As to that question, G-d answers, etc. Check among the
Jewish people when they celebrate the New Month because the only entities that can create
Kedushah are G-d and the Jewish People. The opportunity to create Kedushah (by setting
Rosh Chodesh) is within the power of the Jewish people. The heavenly beings are just
vehicles that transport the Kedushah from Heaven to the Earth. However, the Jewish
People can on their own create Kedushah that rises to the heavens . . . In the Kedushah of
Yotzer we relate how G-d is complete in His Being; how everything emanates from Him
and how He supervises all that goes on in this world and by His will He can accomplish
anything. That is a description of how the angels sanctify G-d based on their
understanding of what G-d represents in that He is complete. In a similar manner we ask
in the Kedushah of Shemona Esrei to be able to sanctify G-d in this world. What we do in
Kedushah D’Sidra is different. There we say: You are holy and sit. By those words we
acknowledge that wherever G-d finds Himself He fills the area with His honor as in the
verse: the sky is my seat. G-d sits waiting for the praises of the Jewish people. The Jewish
People can no longer bring sacrifices. Instead they recite words of praise and prayers.

That is an example of Kedushah that results from the acts of the Jewish People and is a
Kedushah that does not emanate from the angels. That is what is meant in Maseches Sotah
(49, 1) when the Gemara asks: why is the world allowed to remain standing? Because of
Kedushah D’Sidra. That prayer represents the relationship between this world and the
heavenly world that is created at present by the acts of the Jewish people in reciting the
verses of Kedushah and translating them. That is why we recite Kedushah D’Sidra in
Aramaic so that the angels will not understand and will not become jealous of us because
they do not have the ability to do what we do in Kedushah D’Sidra.
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SUPPLEMENT
THE MISSING SAMEACH IN THE PIYUTT: 1IN 5-N

I was recently asked the following question: why did the composer of the 81’9 of PR
1IN fail to include a line that begins with the letter: "D” and instead substituted the letter

"2.” This was my answer: Thank you for bringing this question to my attention. Kail Adon

is a very old piyutt. It is already mentioned in Seder Rav Amrom Gaom (800's CE). I have
not come across your question but I will suggest an answer based on my understanding of
the development of the Siddur and Piyutt. One reason that you raise this question is that

you read the piyutt every Shabbos from a written M7°D. Stop for a moment and go back
to the period when the piyutt was composed. In that era, almost noone sitting in shul
hearing the Schaliach Tzibbur reciting this piyutt had the 8’9 in front of him in written
form. They knew it and remembered it by the sound of the opening letter of the lines of
the 1D that proceeded in alphabetical order. Since a "D”and a "&” share their sound (at

least to my untrained ear), the congregants at that time remembered the lines based on the
sounds of the opening letters. This gave the author of the piyutt much leeway in terms of

choosing the words to use from Tanach (according to the Rokeach the line of QYL
BN is borrowed from Tehillim 19, 6- Yasis K'Gibor Larutz Orach). In other words,

the composer had no ulterior motive in using a word beginning with a "&” instead of a "D”.

He was taking advantage of his literary license in substituting letters. I do not think that we
can ask the same questions about piyuttim as we can about Tehillim which we believe were

divinely inspired. (I assume you were thinking of the missing ”3” in YN when you
noticed the "&”instead of the "D” in Kail Adon). I also believe that the practice of
substituting the letters "2” and "D” was not unusual in the composition of piyuyyim.

Perhaps we can both pay a little closer attention to the Kinos and piyuttim in order to
identity if indeed this type of letter substitution was common in the composition of

DY D.
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