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Lesson 19-The  Of 

Source 1

Professor Ezra Fleischer in an article entitled: :

Translation: In its original wording, the third Bracha of the Amidah contained the verses of revelation that
became Kedushah. The Kedushah as it exists today in our standard Siddur blossomed over time from this
original seed.

Source 2

Source 3

 
Translation: It is apparent that during the time that the third Bracha contained the verses of Kedushah, the
verses were recited by individuals as well as by the prayer leader in a group of ten or more men. It is also
clear that the purpose of Kedushah was to be descriptive: the third Bracha was dedicated to describing how
G-d is praised in the heavens. The verses from Kedushah were included to illustrate that praise by means of
Biblical verses.

Source 4

 
Translation: The Amidah accurately represented the intention of its authors but it did not adequately
represent the spiritual feelings of the Jewish people. It is appropriate to say that the ones who first recited the
text of the Amidah found in the third Bracha of the Amidah, more particularly in the verses that were
included within it, an outlet for their feelings and permission indirectly to pursue their mystical curiosity.

Source 4
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Translation: Blessed to the heavens and to the earth are you who have entered the heavenly world if you will
relate to humanity what I, G-d, do during Tephilat Schacharit, Tephilat Mincha and Tephilat Maariv
each day and at each moment when the Jewish people recite Kedusha before me. Learn and then teach
those on Earth: raise your eyes towards the heavens from your synagogues at the moment that you recite
Kedushah before Me. I do not receive as much pleasure from the world that I have created as I do when you
raise your eyes towards My eyes in heaven and I turn My eyes towards your eyes on Earth at the moment
that you say Kedushah. The sound that is emitted from your mouths at that moment travels and rises in
front of Me as once rose the fragrance of the sacrifices. Be My witnesses for the people on Earth as to the
events that you see here; what I do to the image of Yaakov Aveinu’s face which is embedded in My Seat of
Honor. At the moment that the Jewish people recite Kedushah before Me, I bend over and hug Yaakov’s
image, kiss it, caress it, My hands upon his hands each of the three times that you say before Me Kadosh,
as the verse says: Kadosh, Kadosh, Kadosh.

Source 5

Translation: There is a story told about a man who regretted that he had never learned the Written Law
nor the Oral Law. One day, this man found himself standing in a synagogue. When the prayer leader
reached the Bracha of Kedushas Hashem, this man raised his voice and recited loudly: Kadosh, Kadosh,
Kadosh Hashem Tzvakot. The others present in synagogue asked him: what prompted you to raise
your voice to say: Kadosh, Kadosh, Kadosh? He told them: I never merited the opportunity to study the
Written Torah or the Oral Torah. Now that I had an opportunity to recite Kedushah, should I not say it
loud and ease my spirit. Not a year later and not a half year later and not a third of a year later this man
left Bavel for Israel and he was appointed a military leader for the Emperor of Rome who made him head of 
the fortified castles in Israel. The Emperor gave this man some land on which the man built a city and
in which he lived. He and his children were then called Roman citizens forever and ever.

copyright 2019. The Beurei Hatefila Institute, www.beureihatefila.com, Abe Katz, Founding Director



Tefila 101- -

Source 6

Source 7

Source 8

Translation: A minor who is not qualified to porais the Shema may not recite the Kedushah found in the
first Bracha of Kriyat Shema when praying without a group of ten men but when he is among a group of ten
men, he may respond to the prayer leader. An adult is qualified to Porais the Shema and can recite the
Kedushah that is found in the first Bracha of Kriyat Shema but he may not be recite the Kedushah of
Shemona Esrei except in the presence of ten men since it includes the invitation of “we shall elevate
You and sanctify your name.”

Source 9

Translation:  The poems of Kedushah come after that part of the Kedushta known as Siluk.  Their role is
to provide a poetic introduction to the verses that come after the verse of Kadosh, Kadosh, Kadosh, etc. one
after the other.  In Minhag Eretz Yisroel, Kedushah consisted of four verses:  Kadossh, Kadosh, Kadosh, ,
etc. (Yeshayahu 6, 3); Baruch Kvod, etc. (Yechezkeil 3, 12); Shemoa Yisroel, etc. (Devarim 6, 4); Ani
hashem Elokeichem (Bamidbar 15, 41).  The verse Hashem Yimloch, etc.  (Tehillim 146, 10) that
concludes the version of Kedushah that we recite today, was not considered part of Kedushah, as I previously
explained, and it appears that it was used as a transition to the Bracha of Kedushas Hashem that included
the theme of Malchus.  But on the High Holidays and on other holidays-and during some era, they were
recited regularly-they preceded the recital of that verse with additional verses of praise and anointment of G-d
as king and they began with the verse: Hashem Adoneinu Mah Adir Shimcha B’Chol H’Aretz (Tehillim
8, 10) and on occasion this verse was introduced with a poetic line.
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Source 10

Translation: The poetic portions of Kedushah were often called in handwritten manuscripts “Ofan”
“Ofanim” or “Ophaneha” apparently as a result of the fixed sections missing from them.

Source 11

Translation: For an early source that describes the verses in Kedushah as Ofaneha see Yerushalmi Brachos
5, 3, Daf 9, Side 3 and see Fleischer  Kedushas Ha’Amidah 121-122.  It would appear that the lines
that serve as a transition; i.e. after the verse of Kadosh, Kadosh, etc. once began with the word
V’Ha’Ofanim (as is found in the Kedushah of Yotzer).  During the era of the classic paytanim, this
section opened with the word V’Ha’Chayos. 
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